
 
 
 
 
EIKONOISE 
 
If the word "music" is sacred and reserved for the instruments of the 18th and the 19th century, we can 
replace it with a much more meaningful term: THE ORGANIZATION OF SOUND. (J. Cage) 
 
Immanens is the conceptual title of a debut album by the project Eikonoise. The album comprises a series of 
19 compositions that were created over a period of 15 years. The compositions are a product of a long-term 
collaboration of a number of artists from different domains of musical and visual expression. The title 
Immanens, which unites the 19 separate works, was chosen to depict that which is stylistically indefinable, 
specific, unique, original, and unrepeatable. 
 
By definition, immanence describes that which is intrinsic and inseparable; that which exists within the very 
essence of a particular thing. In this case, we speak of the immanence of sound. Sound as a sense of 
diversity, as a form that gives shape, as an embodiment of force and continuous action, sound as the 
elusiveness of the tonal structure that is aliquot and dynamic. In its quest for diversity, multi-layered sound 
design, and the openness of the work itself, Immanens doesn't fit into any of the hybrid categories of 
contemporary music. It is hard to place this album into the confines of any musical genre, as it chooses sound 
itself, in the entirety of its immediacy and presence, as its expression, its main element, its paradigm, its 
unique stimulus and challenge, and as the beginning and the end of its creative process. Such approach 
reminds of (and leads to) experimental work and research, but with enough restrain to avoid experimentation 
for the sake of experimentation. 
 
It is essential to mention the affinities on which the aesthetic of Eikonoise has been built. These affinities 
directly describe some particular creative processes and principles of creation: Brian Eno and his ambient 
concept, collage, minimalism, and the factor of coincidence; Arvo Pärt and his extreme reduction of sound 
material, deep sense of enlightenment, timeless beauty, sacral minimalism, spiritual power, and "the love for 
each individual note": Steve Reich and his technique of gentle phase shift, hypnotic repetitions of rhythmic 
patterns, emphasized meditative atmosphere and simplicity, guided by the motto of all minimalists – "more 
is less, and less is more". Minimalism and graphic notation of John Cage, rhythmic structures of Igor 
Stravinski, "Intonarumori" and Luigi Russolo's various deconstructions of classical instruments, Pierre 
Schaeffer's collection and questioning of potential musical value of particular sounds by recording them with 
a tape recorder, and general fundamental changes in artistic practices, introduced by the numerous avant-
garde movements of the 20th century. These changes were exhibited in both the technical and the aesthetic 
spheres of artistic activities, through the crossing of the borders set by harmonious and canonized music. An 
indispensable influence has been derived from the contemporary Scandinavian artists such as Eivind Aarset, 
Nils Petter Molvaer, Bugge Wesseltoft, Jan Bang, Arve Henriksen, and Erland Dahlen. 
 
Immanens is sound, in its immanent presence and absolute form, removed from routine and self-evidence, 
sound which enables us to create new experiences that haven't already been prefigured by the usual and the 
familiar. 
 
 
 
 



Eikonoise is a collage, an organization, a montage, a cut; reality reduced to a moment lingering between two 
nothings, solitude, an instant decision, authenticity, unrepeatability, elusiveness. The expression of Eikonoise 
aims for authenticity, coincidence, originality, uniqueness, individuality and the unrepeatability of 
expression. Color and sound are the two elusive elements, dialectic of the seen and the heard, two origins, 
two sources of energy; something that always keeps disappearing and running away from us. Eikonoise 
relies on its local time, it retreats into its own intimate duration, into solitude, into intimate consciousness. It 
is solitary meditation, because consciousness possesses the static of an isolated moment when we reach it 
through solitary meditation (G. Bachelard), and a moment in its intuitive independence. Completely 
discontinuous property of time, because nothingness is the only continuity; the moment absolutely reduced to 
a point. Melody gains sense through the diversity of its sounds, for sound as a sensitive matter possesses 
diverse life in its interior; it constantly changes for sense is diversity and only memory can make it uniform. 
(G. Bachelard) Bojan Miljančić  
 
 

 
 

 
 



 
 

 
 
 
 
 



 
 
 
Permeability of borders 
 
A drawing as a visual experience and imagination, a mark, a handprint. Adventure of 
consciousness, solitude. An experience which depends on the power of one's ability to imagine. An 
eye led by the mind which sees more than the eye alone. A drawing as a daydream which hides its 
logic in itself, like art, dreams, and the world of the soul. As a soul which cannot be subjected to 
objective interpretation or measurement. Something that is more accurate than the most accurate 
measurements, like a word spoken out of love, because art is like love – giving and receiving, a 
desire to make the world better and more beautiful. A drawing is a surface and space where tensions 
become blaanced, which keeps on searching for its line and the balance of its components before 
our eyes, a line which is perceived as movement. The working hand is led by the spirit. A drawing 
possesses its inner space, a trace of thoughts that drive the thoughts of the observer, a šhysical thing 
that alludes to reality and appears as mentality. Seeing works as the internal reading of the external, 
because we read so that we could understand what we see while believing that we see reality. A 
drawing includes that which we see and returns it back to reality in the form of a mental object, it 
resembles reality's internal process. There is a type of active immediacy which is faster than 
consciousness itself: observing with a pencil in one's hand, a drawing developing before us, a hand 
that does the hard work instead of us, nature playing and creating for us a possibility of 
experiencing a new world, the World's game. That which is visible is not reality. In the eerily 
fragmented world of today, where information technologies and reproduction techniques 
overwhelm people with a constant flood of stimuli, that which is visible is only an illusion of 
reality. It is an illusion which we mistook for reality, and the border which separates the two sides is 
becoming permeable. (B.M.) 
 
 
 
 



 
 
 

 
 
 



 


